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Celebrating 60 Years of Service

Gallery Council Has Raised $2 Million for the Gallery and its Programs

February 14, 1940. The
Rochester newspapers were
filled with the ominous events
that would soon lead America
imto war. Closer to home, the
winter’s worst snowstorm
snarled traffic and closed
schools. Yet for MAG, it

was a very bright day indeed,
as the Gallery’s Women'’s

Council held its first meeting.

Like so much at the Gallery,
the Council’s beginnings
were inextricably linked
with the Herdle family. The
all-volunteer group was the
brainchild of the Gallery’s
director, Gertrude Herdle
Moore, and both she and her
sister, curator emeritus Isabel
Herdle, were among the
“founding mothers” present
at that first meeting.

Boats—Blue Square, by
American artist Paul Resika,
was a 1999 gift of the Council.

“To look back on these years
is to be grateful for Gertrude
and Isabel, who set the highest
goals for the Gallery,” says
Marion Hawks, who joined the
Council as a new bride in the
1940s. “They made volunteer-
ing rewarding for us all and
gave it institutional stature.”

In 1955, MAG director
Gertrude Herdle Moore
(second from right) took
tea with Council members
in the Fountain Court.

Two million and counting

The mission of the new orga-
nization was to raise funds
and provide volunteers for
some of the director’s most
cherished outreach programs.
(Some, such as scholarship aid
for young Creative Workshop
students, continue today.)

The Council’s first major
fund-raiser was a 1942
exhibition of the Thorne col-
lection of miniature rooms,
first seen at the New York
World’s Fair of 1939.

Some 19,000 people visited,
netting the then-spectacular
amount of $1,500.

Six decades later, the group
has raised some two million
dollars for the Gallery, its

collections and its programs

(list at right).

Today, of course, the big-
gest money-maker is MAG's
annual Clothesline Festival.
Since 1962, the Council has
operated food concessions

at Clothesline—a massive
undertaking involving hun-
dreds of volunteers. Weather
permitting, these concessions
net as much as $30,000 in
support of Gallery programs.

Second in importance is Art
in Bloom, a popular three-
day biennial celebration of
gardens and gardening which
was inaugurated in 1978.

Other major fund-raisers
over the years have included
galas ranging from April in
Paris (1956) to the Tapestry
Ball (1996), art tours at
home and abroad, and Just
Jazz. More recent innovations
include Third Thursdays,
Tuesday’s Treasures, and
Collections and Cuisines.

Changing times

In the past decade the
organization has undergone
significant changes. No lon-
ger the Women’s Council, it
officially changed its

name to the Gallery Council
in 1994, three years after
welcoming its first male
members. And it has worked
to broaden its membership
by offering more evening
programs, sponsoring

social events for singles and
streamlining the member-
ship process.

Some things haven’t changed,
however. Even as more and
more of its members are
working outside the home,
the Council’s membership
remains steady at around
400—four times the mem-
bership in 1955. And unlike
many volunteer organizations,
Council membership still car-
ries a work requirement (cur-

rently two projects a year).

In a typical year, more
than 300 volunteers roll
up their sleeves in
Clothesline food tents.

But members also reap the
rewards, notably a sense
of commitment and a
sense of belonging.

Good company

“A company of self-found
friends” is how Gallery

Gertrude Herdle Moore and Isabel C. Herdle, MAG’s former
director and curator, were the Gallery Council’s “founding
mothers.” In 1985, they posed for photographer Gary Graham.

Notes, the precursor to
MAGazine, described the
group in 1940.

The description still fits
today. Council president
Mary Koegel recently
accepted the resignation of a
long-time member who was
moving out of town. “She felt
saddest of all to be leaving
behind the Gallery and her

friends in the Council.”

Gloria Horwitz, a member
since the 1950s, calls the
Gallery “a focal point of my
life.” And Jean DeHaven,
who joined in the 1980s,

writes that the Council has

At the 1990 opening of Furni-
ture by Wendell Castle, spon-
sored by the Gallery Council,
Essie Germanow presented
the artist with an embroidered
vest from the Council.

given her “good friends,
diverse activities and inter-
esting challenges—all in the
guise of giving.”

The greatest beneficiary, of
course, is the Gallery. “No
volunteer group has been more
significant to our success
than the Gallery Gouncil,”
says director Grant Holcomb.

“This group’s dedication has
helped make our institution
a national leader in museum
volunteerism.”




